The International Women’s Electroacoustic Listening Room Project On the Road: 

San Francisco, Minneapolis, Miami, Los Angeles, Amsterdam, Paris, China

Pamela Madsen, Artistic Director, WEALR

studio 1

BIMhuis in the Muziekgebouw

www.bimhuis.nl

Amsterdam

29 June 2006

10.00 – 18.00 h.

10.00-13.00 International WEALR

13.00-14.00 Forum with Pamela Madsen presenting WEALR

Alison Isadora – composer, Eleonore Pameijer – flutist/commissioner of new works, Hannah Bosma - musicologist 

14.00-15.00 Local Artists

15.00-18.00 International WEALR

The International Women’s Electroacoustic Listening Room Project (WEALR) features daylong non-stop playback of works by women composers throughout the globe in electroacoustic music. The Listening Room strives to present a diverse sampling of different approaches to electronic music by women composers and serves as a space for collective reflection. As part of this day, Pamela Madsen, creator of the Listening Room in California, USA, will discuss the concept, history of WEALR, significant composers, and issues of women in music technology. 

This is the first time the WEALR will be presented in The Netherlands. 

The Dutch version of the WEALR is produced by Stichting Vrouw en Muziek en voLsap.

For more information contact: Anne La Berge, alb@annelaberge.com
International Women’s Electroacoustic Listening Room

The International Women’s Electroacoustic Listening Room Project  (WEALR) is part of the Annual Festival of Women in New Music at Cal State Fullerton, organized by Composer/Theorist Pamela Madsen, now in its fifth season. Each March the Listening Room features a daylong non-stop playback of works by woman composers throughout the globe in electroacoustic music.  During the ca. 7 hour listening room the listener’s mind is immersed in the sounds of diverse compositional voices of women composers in electroacoustic music from over 20 different countries from around the globe: from Argentina to Austria, Australia to Amsterdam, Berlin to Bulgaria, China to Paris, Poland, Switzerland, Sweden, the UK, New Zealand, Italy and Finland, plus women’s voices from across the United States. The Women’s Electroacoustic Listening Room Project strives to present a diverse sampling of different approaches to electronic music, with examples from classical computer music, environmental music, and meditative music to works that expand acoustic virtuosity and improvisation with virtual instruments to sonic documentaries that capture the inner workings of the mind: horror, humor and the unfolding of human dramas. 

Recognized by the Los Angeles Times as a significant resource, The Women’s Electroacoustic Listening Room Project and Women in New Music Festival has become a major center for women in new music to gather to listen, perform and discuss their work. Funding from Cal State Fullerton, American Composers Forum and the American Music Center enables major guest composers (Pauline Oliveros, Joan Tower and Chen Yi) and major new music ensembles and performer/composers (eighth blackbird, ETHEL, string quartet, Anne LaBerge, Pamela Z and Zeitgeist) to be in residence. Each year an on-line, and targeted email call for new works by women composers in the electro-acoustic domain goes out through an ever widening world-wide network of women composers in electronic music: IAWM, SEAMUS, American Composers Forum, American Music Center, Electronic Music Foundation, Gaudeaumus Foundation, and reaches beyond these established networks of music to sound artists, independent artists, through to ambient, new age artists and the female dj circuit world-wide. The quest of this year’s festival VOICES ON THE EDGE: CROSSING CULTURES was to reach artists on the edge and to celebrate crossing cultures, hopefully reaching women composers in parts of the world whose voice has not yet been heard. The 2007 Women in New Music Festival will take place March 1-4th at Cal State Fullerton. The Festival will expand to include multi-media works with call for papers, and electroacoustic works, focusing on the theme of INNER VOICES with guest composer Meredith Monk, and Zeitgeist in residence.

This expanding network of women composers in electroacoustic music was developed through a significant group of women composers who provided support, inspiration and connections: Pauline Oliveros, Elaine Barkin, Kristine Burns, Elizabeth Hinkle-Turner, Kaija Saariaho, Anne LaBerge, Diamanda Galas, Chaya Czernowin, Brenda Hutchinson, Madelyn Byrne, Jennifer Logan and Maggi Payne. As a composer/scholar I met these women through my research on the influence of technology on compositional thought at major centers for computer music and technology: IRCAM, Paris, CCRCA, USCD, CCRMA, Stanford University, CCM, Mills College.  I have established an archive of works and research that serves as a database that is traveling to various centers for Contemporary Music in the United States and Europe during the this year (San Francisco, Minneapolis, New York, Miami, Paris, Beijing, and Shanghai, China). From these travels and research I will publish a CD and study on the influence of technology on compositional thought focusing on Women in Electroacoustic Music. 

Pamela Madsen, Artistic Director, WEALR
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It was difficult to select a 7 hour retrospective collection of the Women’s Electroacoustic Listening Room from over 500 CDs of women’s works collected over the past five years. This retrospective collection pays homage to those individuals who enthusiastically provided help in the establishment of the Listening Room archives through their encouragement, participation and willingness to share their resources and connections to networks of women composers throughout the world. In addition, works from the 2006 collection* were selected for their specific focus on the 2006 Festival Theme: Voices On the Edge, and for their diversity, both in region and techniques represented.  I also included artists from the archives that I was able to meet personally while on the road with this project.  A special focus of this Listening Room is a “local” listening room hour featuring artists from Amsterdam area.


















Pamela Madsen, Artistic Director, WEALR

10.00-11.00 

Adler, Julie (Los Angeles, USA) May all beings enjoy the pure land voice, flute and electronics 2:45

Ahn, Jean (Korea/California) Koto Etude (Bend) 2:46

Ayers, Lydia (Hong Kong) Yazi’s Dream* 7:22

Balvanyos, Judit (Budapest, Hungary) Reverie 9:41

Barkin, Elaine (Los Angeles, USA) “past is part of. . .”   (a meditation) (text 1984; tapemix 1985) 6:31

Bertoncini, Tiziana (Italy/Germany) Sciame 5:25

Burns, Kristine, (Miami, Florida, USA) Session* 6:28

Byrne, Madelyn (Palomar, CA, USA) “Sissy” from the play Undefining Queer 2:57

Calderoni, Caterina (Milan, Italy) CHRYSALIS II for flute and digital support*
8:41
Corringham, Viv (London, UK/Minnesota) Mall-Walking*
5:33

11.00-12.00 

Coulombe, Renee (Riverside, CA, USA) The Band Next Door (2006) 7:11

Curtis, Leah (Australia/Los Angeles) In the Distance 4:01

Czernowin, Chaya (Israel,Vienna,San Diego) Shui Hai  (2001) for voice, orchestra and live electronics 5:59

De Re, Caterina (Australia) Yogi’s Beer Drinking Song* 6:54

Farhadian, Thea (Oakland, CA, USA) Voices from Behind the Veil* 5:20

Galas, Diamanda (New York, USA) The Divine Punishment 4:58

Glowicka, Katarzyna (Poland) Wild Woman’s Voices (2000) 6:01
Helmuth, Mara (Cinncinati, Ohio, USA) bugs and ice: a Question of Focus (2002) 5:38

Hindman, Dorothy (Miami/Italy) Seconds* 1:01

Hinkle-Turner, Elizabeth (Texas, USA) Finish Line 8:57

Hutchinson, Brenda (San Francisco, USA) Star Strangled Banner, long tube instrument /voice 3:20

12.00-13.00
Horodyski, Timothee (Paris, France) N’octuelle 10:27

Ivanova,Vera (Moscow) Cecilia’s Giorno (2005)* 5:29

Kamayianni,Sofia (Greece) Words without words* 4:46

Kojima, Yuriko Hase (Japan) Reminiscence (1996)* 7:30

LeBaron, Anne: (Los Angeles, USA) excerpt from electroacoustic opera WET (2005)* 6:38

Lillios, Elainie: (Bowling Green, Ohio, USA) Hastening Toward the Half Moon (2004)* 9.25

Lin, Mei-Fan (Taiwan/Berkeley, CA, USA) Interaction for piano and tape* 7:40

Logan, Jennifer (Los Angeles, USA) Chimera (2004) 8:12  
13.00-14.00  FORUM
with Pamela Madsen presenting WEALR

Alison Isadora – composer

Eleonore Pameijer – flutist/commissioner of new works

Hannah Bosma - musicologist 
14.00-15.00 Local Artists and Guests

including:

Isadora, Allison (Netherlands) Notes for Ancient Voices (2004) 5:53

Klooster, Adinda (Netherlands) Humming* 1:53

Klooster, Adinda (Netherlands) Mother’s Song* 1:22

LaBerge, Anne (Netherlands) inkage* (2005) 6.00

Wellmer, Anne (Netherlands) frozen voices 12:00

Roed Lauridsen, Nanny (Netherlands) noorderklank (2006) 6.00

Terri Hron (Netherlands) "Birds?" for recorder, drums and electronics
15.00-16.00

MacCormac, Sylvi (Vancouver, BC) Voices of a Place: Hildegard Westerkamp* 6:41

MacKenzie, Sara (Southhampton,UK) Strike. Con. Match. 8:00

Madsen, Pamela (Laguna Beach, CA, USA) Shape of Air. . . 6:46

Matthews, Susan (UK) Mbox* 4:44

Mello, Laura (Berlin, Deutschland) Bis gestern 3:46

Meridan, Lissa (New Zealand) Quickening Moon* 5:41

Millikan, Ann (St. Paul, Minnesota, USA) House of Mirrors* 7:00

Monk, Meredith: (New York, USA) Liquid Air from Mercy (2002) 3:47

Nederberg, Annelie (Sweden) Valsang (Whales) 6:10

Oliveros, Pauline and New Circle Five: Trio- Pauline Oliveros, accordian, Monique Buzzarte –trombone, conch, didjeridu, Kristin Norderval-voice(2003) 2:06
Panyotova-Martin, Maria (Bulgaria) The Blue Traffic Light 7:01

16.00-17.00

Paranosic, Milica (Belgrade/NYC) Al Airi lepo sviri for violin and electronics 7:23

Payne, Maggi (Oakland, CA, USA)breaks:motors 8:37

Pomorin, Sybille (Germany) Mo(u)vements II 3:24

Reim, Lisa (Northhampton, UK) Democratia 7:04

Riain, Ailis Ni (Ireland/Manchester, UK) I am your wounds 5:18

Rigler, Jane (Spain/New York) Two Seaming. . .voice and flute for solo performer4:16

Rubin, Anna (Maryland, USA) Stolen Gold for oboe (Debra Nagy) and electronics* 5:35
Saariaho, Kaija (Finland) Lohn for soprano and electronics 15:45

Schedel, Margaret Anne (Covington, Kentucky, USA)Whirlitzer (2006) 1:00

17.00-18.30

Shatin, Judith (Virginia, USA) Penelope’s Loom* 7:26
Simoni, Mary (Michigan, USA) Fly Far for double bass, computer and voice* 2:08

Singer, Claire M. (London, UK) Etre Fluide 7:12

Skog, Ylva (Sweden) Sagobiljetten (The Fairy Tale Ticket)* 6:46

Stelzenbach, Susanne (Germany) Apfel* 5:37

Wiemann, Beth (Maine, USA) Poem and Postlude Revisted 6:23 

Torres, Ana (Uruguay) Imago from VOZ Y VOS for soprano and tape* 4:12

Yeo, Ge-Suk (Hamburg, Germany/Seoul,Korea) Voice from afar* 12:00

Z, Pamela (San Francisco, USA)VOCI  (2003) 5:54

Zon, Marian van der (Victoria, British Columbia) The Cultural Voice* 4:06

